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English Department Feedback

Assessment Title: How is Eddie and Beatrice’s relationship presented in A View from the Bridge?

WWW: EBI:

All had a clear introduction that references the playwright (Miller) and Always remember to reference the author as m

gives an overview of the play. case Miller). This tells me that you understand |
omeone.

All used high-level vocabulary such as aggressive, deterioration and A

masculinity. All discussed the possible tone and emotions of

speaking.
Most provided alternative interpretations of quotes, which provided prariAg

detailed analysis. All made inferences about how other character

said or acted out.
All commented on the 1950s masculine stereotypes ,?99.!!9&’. tj\§1§dto

the problems in Eddie and Beatnce s marriage. Provide more context about the Italian Americ;

I RO O i _and how that plays a part in Eddie and Beatrice
Spelling, punctuation and grammar errors: Special mentions to...

Beatrice’s / Eddie’s — capital letter and apostrophe for possession. Hamza — detailed analysis of a quote.

: Muhammad lbrahim.— explaining Eddie’s harmatia.
Ibrahim — there is a solemn atmosphere in the scen
Narmeen — discussed the tone the characters may |
Olivia — discussed the tone along with numerous re
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